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Digital Photos as Fuzzy Snapshots

=

Ey STEFHEN MAMES

What is so strange as & digital
bargain? The Epsen PhotoPC is5 be-
ing trumpsied s 8 price break-
ihrough, the first coler digite] c=m.
era widely avatiable for aroumd 2500,
Just like its more expenaive competl-
tars, the FhotwPe alfers all the phe-
tagraphic features you would expect
from a 16 throwaway camera, with
pernaps o tenth of the plemrs quall-
Ly

Bt spaed, not quality, 1s the point
of the digital camers. Digieal photog-
raphy k= like Polarold phaotagraphy
wilh & Xerox copler and fax maching
atiached. ¥ou need never again en-
dmre the grusiing journey o the ane-
lvur  phosoflmisher who always
Efpms o meed holl an Bour mofe
when you arrive [0 pick up vour
primis. Moments after you snap the
shaitter, you can transmit your phoe
e of earthoualke damagpe th pour
insurance agent, Incorporate wour
friends’ [eering mugs into wour hame
page for all tve warld o bnsgh at or
wse retpuching software and your
nli-jet printer 1o print hundreds of
copees of a faked picture proving wou
are a persomal friend of Oprah’s

Aside from lts balt-in flash ood
self-timer, the PhodicPC iz phobd-
graphically gol muach fancéer than
Georfe  Eastman's Brownle bax
camern, Tight down to s Eued-fncus
nenzomm dens, The camera will ac-
copl clogsup lenses, bat the view-
findes camnol asccommodase for
thern, And the Brownbs would work
betrer for shots in quick succession
Unce you shoof o picture with the
PhotoPC, you muasd wail for about
aighy seconds. while it processes and
cumpresses the nipgs,

The cafeers's standard one mega-
byte of [ash memory bolds 16 shots
with mdllicns of colars ot 843 by 480
piels ar 32 &t 330 by 240 Optionad
two= amd four-megabyte  memory
modules, &L abeal 5150 and 3250, al-
loaw 1zp o 54 mare shots at the kigher
resalotion or 128 ai the lowep. Bat
alrhough frach memoryis nusvniatise
anil reLAns MEOE AL Without powe
#r, the camers will not let you re-
move memary modules and replscs
them later 1o retrieve the picures o
them.

Whed § siandard camera 2 out of
fit, you put in a new rall ‘When a
digital camera is full, things are not

20 simabe. A button on the PhotoPC
=5 y0U 8rEEE the mosi recent shots,
oyt when the camera I8 Tull of pie-
[UTES you want, you fmust connect 14
in & eomputer's serial pott and send
the photes throngh & aahls toite hard
drive.

The PhotoPC's Easy Photo sofi-
ware ks almost as god &8 T8 name.
With Windows 85, it instabled quickiy
and fousd the eomern at the COMI
port without help Its ondy mistake
was in seffing the [rARSIHESION
speed 10 a glocial 8,600 bits per sec-
ood, rather than the 57,800 1t 1s capa-
ble ol

To sawe time, the software [irst
downlonds thumbnall views of e
pietures i the comern Cdce you
choose which fmages to gave, the
software does the rear; at the highest
zpeed, each full pbotare takes less
than 10 seconds to wavel down the
wire. Clicking 5 batban an e sCTEED
clears the camers's MEMOTY.

L ]

While connected, the camera be-
comes fhe computer's slave. Only
from the ocomputer can you soi the
camera's miernal clock and ihe
ameount af tme W will walt before
shutting ksl off 1o conserve its four
A badieries, The solTware can cven
tisplay o little window on e SCOeen
to serve as & viewlinder, with a pho-
rirs change every three secohds.
Whibe the camera i3 connected,
batberses drain guickhy; if you plan (o
use ithe computer as a viewlinder
repuiarty, vou will probably want the
camera™s oplional AC adapley, even
at the price of about $80

The Windows soltware (The cam-
e O8RS NoL el work with Macin:

wshes) makes i easy 10 periorm
stmple operations on your plcluras
You can roale, CTop or resize them,
change their brightness, contrast,
and calor rendition, save the results
and capy them into ather Windows
programs. Programs that embrace
the OLE 2.0 suandard 1eq wou simply
drag the photo from Easy Photo indo
a document and perform furiber ed-
it= right there, Az often happens with
OLE, odd things may occur, and
very, very slowly,

The PhotoPC stores photos in the
compressed JPEG format that has
become something of a lmgua franca
om the Warld Wide Web, which may
mike it a handy tal for Web pags
designers. At snapshat sires and
smaller, the camera's pictumes can
look decent on scresn. Bat fine detadl
and sharpness are almost always
lacking, enlargement makes things
warse, and images on paper do mol
begin to match Eraditional  phote-
graphs. This s hardly surprising
when professiopal ddgsial Commerss
cost mare than $19,000 and just begin
o approach the quality of ftlm

Canveniicmal cameras offer far
besior benses that can poom and fo-
cus sharply cven on tiny abjects. The

phivaical object cather than a fuzTy
ane Eusce o obliteration by a
single keyerroke. And you can still
and manipulate & standord
Pharpgraph. Versatide fiazbed codor
sCanners can be had dor less than
5500, decent shooi-fed maodels for
even less, and many sereioes will
scan photos onto fboppy disks and
Ch-ROM's for pow
5 you do o lob of mundans photop-
raphy destined o Appear 0f SETEENS
or in newsleiters whers time &5 of the
eseence and quality 15 por, & digical
camera lige the PhamD might weil
come im handy. Bab like al thinps
digital, comeras are hkaly to Bet
cheaper and bener, with useful pew
features. For exampbe, Casio’s Q-1
minleds are curremtly more expen-
sive and offer lower-guality tmages,
bul they do let yoa preview your
phetns on & built-ln cofor LCD d45-
play, debete thess ramdeinby and ¢ven
dispiay them on p stolacd TV e,
whers {hair [ailimzs may be [EE3 ob-
wigigs, 5l thie laboratory probabiy
has pot dascarded your last Fun
Sawver
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ghotogenis o mie, This just hapoened o be my homa ground.



Gravure Portfolio

The Simple Art of 110manship

The nawest format turns pro

in this press photographer's hands

By Stuart Davis

W were told that Srearr Davis 8 presd
| photographer for the Morristown M1
Dinily Record, & doinp #0 percent of by
prafessional pleture-taking with 110
cameras We're bullich an JIG bur iy
segred Just g lirdle oorimicns o ws So
we grked 10 ser some fedr theefs Nor
only did 5w Davis produce fear sheeis
with borh biack-and-white and B OLF
color or ther, buit he brought along a
portfolls of personal photographs in 110
Mlack-gnd-white
These impresed ws 30 much that pou
are looking ot a selecrion from them in
our firsr graviire pecrion made from 110
ariginaly. We had come, in gffecs, fo

seofT and sraped 1o prap

Sruarr Davis has oo oimoure secrets or

chemical magic to perform when he
shoats and procectes ki 110 negatives
He describes his approach in the follow-
ing arricle—Ed.

Dry you remenber, nol 0d manf-ytan
ago, looking inte Manhattan's photo-
store windows and se=eing 10x14 prinis
nestled among the Capen, Leica, and
Mikon rangefinder cameras?

1 do; And 1 was taken with the im-
mediscy of the subject and the marvel-
ous rectanpular 24x36-mm frame pro-
portions (kow T hated the restricting
2Y-in, square negativel), Each enlarge-
ment had iis own contact prnt glued to
the bottom face of the print, reassuring
the world that guality really could be
extracted from such insignificant
MITCES,

25 At the time, T was a self-taught pho-

_ tograpber, educated as a draftsmman but
“really med on to making pletures for
a8 living. Except that T hated aguare-for-
mat pictures,

., by first professionnl press job cams

_after [ wrote to the Bergea (NJ.) Rec-
ord. To get i, 1 just wrots o letzer, 1 wes
in the right place at ths right dme It

was that simple for me o get started.

Al the Bergen Record 1 worked with
4x3. 1 did use 35-mm, too. But margin-
ally, becavse the fellow 1 worked for
didn't perticularly care for its we on
news assipnments. I used it anly for
special fearures, stories | would dream
Up On my OWn.

Even today, after yvears of newspaper
picture-making, | don't think of mysslf
& 8 press photographer—chasing firss
and accidents and such. I really think

Armen Les Davis
of myself a5 am tllustrator, It's featurs
work—mecting people one-ta-one—
that turns me on. But, of course, my job
today for the Morristown Daily Recard
ealls for Both kinds of worlk.

But there i5 just no ether job in the
world that allews mé to be on an nir-
erafi carrier In the morming and be talk-
ing to & playwright in the afternogn.
And that's whar makes it exciting. 1 fesl
myself to be really locky o be able o
do this kind of thing

But, baving speot 18 years making
piciirs o8 a journalisl, Osing Samcrss
of many formats, I'm at a poior where 1

want to simplify my methods and
equipment for bath my professional and
recreational photography. And o me,
the 110 concspt, liks the 15-mm con-
cept that woosd me from 2%4-in.-squars
camerns, looked Lke 8 pood bet, Espe-
cially since it pow has the big, fat bonus
of modern electronie technology goang
for it

Understand, the lasger formats had
handled my picture ce=ds with great
precision and guality. But I bad this
thing sbout throwing all the weight and
volume ouat of my camern bag and §ras-
ing agam.

I"m still gsing two formats for my
professional work. of course, Some
news shots—ane with four people lined
up for some reason, for instance—call
for bouncelight off the ceiling. That
kind of news photo is oot @ 110 shot.
For my purposes, that calls for 2 35-
mum camera. But for most of my feature
pictures, the litths 110s are fine.

I searved using 110 about 1976, T was
fres-lancing at the time. My parents
had come up from Florids and I wani-
e 1o make some shobs of them. For the
plarpose, the Hrle format (shoot it and
s=nd It to Kodak for processing) sezmed
like & mics, easy approach. 5o I bought
g Kodak pocket Instamatic Model 50
The pictures were fine, but I shot color
and got & hitle bored with just shootng
and not doing the darkroom follow-
Throwgh mysell

Then I moved along to the Mioolta
110 zoom and the Cancn ED, and now
I have the Pentax System [0 SLE with ¢
the interchangeable lenses. L

Each has s own virtwes for certain
piciures, 50 [ sdll uss them all at one
tim= or another. The SLR 15 a pro-
grammed automatic and there are Gmes
when T nesd contral of the disphragm
to stop down for more depth and edge
sharpness. Then I use one of the others
on B tripod.

POPULAR PHOTOGRAPHT
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Cruble-page spread
fram Digly Aacord R
#x 110 photas by
muther, Laf phala @
in colar, made froen
Ektachroma shoke
mrtoossed In paners
I pnalographe kb,

Mozt of the peaple | photograph get
a bag kick out of my using a ony cam-
zra. DMher pros generally groan when
they o= I'm using it senously. In fact, T
remember the day [ first picksd a 110
up io 8 camera siore, J giggled!

The truth 15 that, as a working pho-
tographer, I really got fed op corrying
five lenses, two 3%5-mm SLE bodies,
motors, flach, filters, batteries, and sapns
dry acossories, And [ must szy, T've
had no oppositon from my editor 1o
my wsmg 110 cametes. He looks down
his mose ar me, maybe. But my resulis
speak for themeslves, Opposition did
come from the sterec depariment,
though. The probiem is that they have a
J0-mm lens and it isn't short encugh to
give them the convenience they wani.
As zoon as we're able to adaps o 28-mm
lens 1o the machine, there'll b no prob-
lem anymiore.

My paper s now using about 13 color
shats a week—pape one every day, plus
some of the styl: pagestha: we bave. And
we have two magazines: ooe on Fruday,
one o Su.nda:,r, which use colar.

I shoot color slides {Ektachrome 64)
for this and separations are made for
reprodustion. Black-and-white materi-
al, however, [ process myself, My feel-
ing id, if [ start it, [ want to finsh ot

I don't moke #x10 prints for the pa-
per becanss gt isn't necesary, Most of
my black-and-white professions| prines
arc four or five inches on the shori
side—which iz ample for our parpose.

I had been wang the 110 formart for
several FERTS befors joining the Dally

Heegrd, o the techeical problems were
pretty much solved in advance.

My early lab equiipment mcluded sev-
eral discarded tomaio-paste cans to
which I taped the film, emnlson side
out, for processing. This worked adeely
until rost forced the purchase of stain-
lesg-3teal reels to use in my tanks. [t
didn’t ake long befors I wag oble o
lock-in fme/temperaiure for the con-
trest pange [ found printable,

Mo zone or modified-zone system
here. Exposures are compurerized.
And, in that hande-off condition, pre-
exposure thinking is necessary,

‘Working with 110 requires a shightly
altered mental g2t That means, when
shooting anything that is not fronchight-
ed, pause. Think abowut what you are
about to do. Visualize the finished
print. And then shoot.

Back-lighted scenes can work very
wall with sutomatic exposure if you first
think about what you're dotng. A slight-

‘to-moderate push in the developer s of

ten called for, but treat that with care.
(Graininess may beoome g problem

I've been using the 110 format for
about five years. Untal recenthy its been
one lens-one camem (a0 any one time),
The discipline of sesing and rescting
this singular mode 5 marveloos. Mar-
rally, this simplicity muost—| repeat,
must—averilow e the darkroom.

And now I'm paing to pive you the
searet of mll life—nand your erafi. It
should sit up gear the top af your preor-
ides. LOVE. That's 1! Love with pas-
sion and then spend all your hours
pounding, screamang, cursing, drinking,
Fwealing, and caressing your talent,
thanking vour pod for youor damn pood
fortune of being a participant in this
greatest of crafis,

Practice simplicity in shooting and
simplicity In the darkroom by all
mens. Fick a film (for 110 black-and-
white vou have only Verichrome Pan),
pick & developsr, pick 3 paper. And for
the rest of your long 1ife you will never
exceed the piciure possibilines of those
materials.

My processing rechniguees are embar-
assingly simple. Mo magie; nothing op
my slesve.

I learned early to wind the film all
the way to the end before removing it
for processing, even thoupgh it meant
losing some unexposed frames.

Them, with the film completely in the
larger, take-up compariment (o dark-
mess, of course), 1 prab that compart-
ment in my k=R hand, With the other
eumparmment in oy right hand and my
right thumb presting againse the back-
mng paper in the Alm channe] of the car-
tridge, | snap - Aeomtinued




ibe chanpel and discard the smpty
compariment,

Then, by prying up on the upper cdge
of the broken channsl lefi attached 1o
the take-up compartment, I fip off the
top of the compariment,

This lzaves the exposed film and
backing paper available for eany fermay-
al'and separation. The fiim is loaded
into the reel like any other mob of film.

For developenent, I've used D-T6 for
years and see no reason 10 change. I
ready it, and all other chemicals, 1o 75
F. Development & for 2V minates
stock-strength D76, then & plain watsr
stop bath, Fodak fixer, 3 water wash,
and wetting-bath dunk complete the
run. The short development helps keep
wel tme al & minimum.

However, developer time can vary
from two-and-a-half o thres minwtes,
depending on contrast needs [ agitate
the developer every 30 sec, a3 recom-
mended by Kodak. The stop bath is
never more than five sec, and the fixzer
B wsed for twice the time it takes 1o
clear the film. Every photo "how-to"
book you've read will tell you this,

The real $2cret, which every first-
class craftsman practices is conzistency,
Be consistent in your simplicity; do the
sarne thing every time until thers are no
surprises left. Only them can you afford
to alter your processing ns peeded.

My wrap-op to the procssing of 110
is & wery gemtle wips-down of the wet
film with Photo Wipss. However, [ am
biessed with grit-free water. If you have
even a guspicion of grit, avold wiping
the wet film, Gritty water can produce
scratchet that can make o growm man
cry real tears.

After the wips-down, I reload ths
film into the reel emulrion ride ows, This
i5 important, because it prevents the
film from taking a strong curl when |
fan-dry it with cool air.

Mow let's consider the print. For
vears I've peed Fodak Palyeontrase fie
ber-base paper, F osurface, glogsy dned
matte, for all my printing nseds. {Fe-
cently I've been trying Ilford resin-coar-
ed Pearl surface and musi say ['m
pleased.)

Deliol, LPD, or Word paper davel-
oper work equally well for me. Temper-
atures vary & few degres scason o se.
som1, but 1 kesp them close 1o 7O F.

I eantrol developer contrast range by
dilution. Nermal-contrast dilution for
Drekrol i 12 (developeroater), Prob-
lem negatives might call for full siock-
sirength or 1:] dilution.

I"ve be=n 3 firm believer in betting an
exposed priot come up graduaily, in
anywhere from two to thres minstes in
the develaper. That's with constant tray
agitation and the safelight above the
tray turmed off for the first minute and
& balf. (I lik= m¥ safelights brighter
than most, so graying down is o threat
for me) When making display prints,
mather than work primcs, I always pse
fresh bypo and frequent agitation.
Wash time is shoet, followed by hypo
eliminator with another short wash and
then drum dryving if I'm using fiber-
base paper, air drying for RC.

My early vears on the Bergen Kecord
in Hackensack, M.L., were devoted o
the Spesd Graphic (4x5) and Omega
enlargers. I il like the big Omega and
use it for all my 110 printing. A 50-mm
lens provides o maximum print size of
753 ., which suits my needs nicely. 1
don't particularly lkc big prines, so T
haven't found the 30-mm limiting to
print size from 110 negatives,

OF course, with the lamp bowsing at
the extreme end of the enlarger post,
like 2 flag on o pole, vibration might
seem fo be 4 potential problem. Hat the
mass of metal and glass damperns vibrm-
lions quickly. Exposore fimes are fairly
long, but resalts ase 30 good T am loath
fo make unnecessary changes Soealler
print sizes, | might add, are cheaper 1o
frame, carry, and, stare awny.

5o, what is 1his really all about—
making "serious” photos with such a
small negative? Well, for me this is all
juzt @ prelode for the last, incredibls
photograph, o summation of my craft’
sell befors 1 leawe this reality for the
mext, walking down some yellow-brick
road (with print under arm}, yelling for
Smith, Weston, et al, to tell them there
is & new boy on the blsck L=

Tip P8—1'll waqer that every so offen you
negd an image a wi bet Earger than you can
et with thit head a1 the top of the endarger
column—and it hardly seems worth shifting

{ECtion just to get

[he instrument 0 i
&n extra inch !

Al yes, s i e
ing lens wiaukd bagtirs

price and the facthat w
it most af the time,

To the resaue, a short term (read that as
cheap) solution; the close-up lens. Just as
it d0Es a yoEman's job on a camera in place

of @ macro lens. 3 +3 or +4 dans updar
the enlarger optic will shorten its effectiva
focal length and provide a lrger projeched
image,

For axample, if at & given height one
bordar of the uncropped iMage measures
9% on your eased, it will incresse to B
wl_lh 2 +4 lens in place and at another
'1‘5'3‘-’“" 4" will Increase to a little over

A close-up lans on 3 camers doesn't
chane the effective fisiop, but light going
Mt & lens is not the same as light LOming
out of one. Since a fied amount of fight
comes oul of the enlarger lens, the larger
the projection, the less light ther is to share
amang each square inch of paper. Thus, if
you put & portrail lens on your enlarger, you

will not only have to refocis but you will
have 1o make 2 new set of test skrips. Lise
18 ar & smaller opening if you are printing

tha full negative.
If you cannot get a filter halder that fils

¥our enlarger dens, attach the ait lens
with tape, e

&



Here's & copy ot "Mings
Memo® Doany curent of re
nin sefies feature subminia-
e cameras | missed
"Treasure” (too young)

ROOKIE in MY

Dear Mr &

The Mightsralker” reruns ars
i favonte: Ses Wamer Chan
nel 860, Thi: Sc-Fi Channasl
Burnky shoots Minota-15 and
2 Rollel- 16 with the orginal
flagh. (Il tack Seres 5 bulbs )
Cocasionally he makes Sxf0
prints ook Al D

Some currant listings

_ SHINING THRCUGH ww |"52] Michas?
Donsglae. Makarie Grtvth. Seomiany s
spy tor hat igves i YOI Geemery. {2134
A&, L M v MBX Le FiiEaik Sal
F AN ITRIAER {0

THE FALCOM & THE SNOWMAN = »
'B5) Tenatny Huttco Soan Pandn. Semi-
nary drnpoul shd cocaine-hooked butdy
2ak LS secrecs %0 Smdel. [2:11) 'R’ (A,
L v BRAVD Thu 7 F 382953 Laie

b Eardy . 1270 A0 L

EYE OF THE HEEDLE wa % (@1
Dongl Sufferiand, Kese Maligan. blas D-
Doy 3py soduces wils ol coippled pilol.
'E-Iz:Tiﬁil ‘R(A H, Vi TES Tus. 11 PM

FICEUP ON SOUTH STAEET s
.23, BREW] Rishand ‘Widmark, Jean P
v, Bty ard FES hurm Tded whn b mi
crolim Iroes wearsan's pursa. |20 TG
Wasd -2 PRA TIRIRG!

SHINMING..” Melame uses a
1932 Minifex (13 x 18mm for-
miat on 1Bmm single-parf film)
We learnad recently that this

i= a frua stary

"FALCON. " Acclaimed for tha
shger voluma of subminalures
shontn. Minoe, Kiew, and mora
"EYE." A genuine thriller. The
collapsible Leica is nice surprise
in C-Crhay era pocketables
"FICKUR " Anyone catch this?

(Re: 5.7, #03 . G4)
Drear Al Doyvla,

Thanks for the MP repnnt on Yashica's

Samurai cameras. When they weana
introduced | was amazed at the R& D
plus milg. costs they must have taken
They were too big. too heavy, and ton
costly. 3 strikes and vou're oul

Mow that Minox is a division of Leica,
perndps we can ook for aesw Miros

madels in addifion of their EC, LX, TLX

itanium), W Fapp L¥. and compaat
full frame 35mm. A truly compact half

MINOX MEMO

GRATES TO REGISTERED OWHEAS OF THE FABULOUS MIMOX
CAMERA AMD ITS AMATIMG ACCESSORITS. PUBLISHED &Y MIHOX
FROCESSIMG LABORATORIES. P.O. BOX %, FOREST HILLS 75, H, ¥

SPRIMG 1980

The ultra-mintature Minox carm-
era played an exciting role during
the recant Alming of Bill Burrud
Productions “Treasure” televizion
serles. The “Treasyre” series is
hased an actual’adventurous
searches for hidden, buried or lost
treasures and the eplscde [ea-
turing the Minox lnvolved the ex-
posure of oplum fraffic in San Fran-
cisco’s Chinatown. The Minox was
used by the cast as an aid to their
undercover operations, and by
newspaper fien and members of
the Marcotics Burean who obtained
photographic evidence without be-
ing detectad.

This series will be telecast in
many cities throughout the country
in the near future. It is titled
“Curse of the Foppy Drug.” pro-
duced by and starring Leland W.
Hensen. Phatos by Jeanne Hanzen,

== .

frarme 35mm would not be out of
character, and how about a BIG
batch of AX7?Y
Bob Dome
A berdann, W
FREE CLASSIFIED
FOR SALE Minox RModad i entarges
& Minox tank. $225 for both, Wil

delhver within 100 mi. Lamy Ress,
Pleasanton, C4&, (510} 484-3288

FOR SALE Mincord. Black widual
cassette 2200 Herbert Meiet
(214) 850-0871

FOR SALE Teleca hinoculaifcame s
(4.5 BOmm 5225 Dan Morgan

{G1%) RR4 RERA

FOR Salk CERTTTETD PRt b
Earth's larges saleclion. Famgo En
terpnss, PO Bow & Vacaviile
A G5FR0E (7O 448-1120




